
PERSISTENCIA
FABELOFA

BE
LO

 |
 P

ER
SI

ST
EN

C
IA

Pa
la

zz
o 

de
lla

 C
an

ce
lle

ria
Ro

m
a



PERSISTENCIA
FABELO





A Suyú, Roberto Camilo y Gabriel, que me dan la vida
Fabelo



6 - 28 maggio 2017

ROMA
Palazzo della Cancelleria 

PERSISTENCIA
FABELO



PONTIFICIUM CONSILIUM DE CULTURA

medi.ca srl
C.so Francia, 249/ter - 10139 Torino
Tel. 011.777.7095 - Fax 011.750.7044

e-mail: ufficio@medi.ca.it

CURATORE E DIREZIONE MOSTRA / 
CURATOR AND DIRECTION OF THE EXHIBITION
Eriberto Bettini

COORDINAZIONE / COODINATION
Mario José Hernández Rivero

TESTO CRITICO / CRITICAL TEXT
Luciano Caprile

RINGRAZIAMENTI / THANKS
Amministrazione del Patrimonio della Sede Apostolica
Pontificio Consiglio della Cultura 
Sua Eminenza Card. Gianfranco Ravasi
Sua Eccellenza Amb. Jorge Quesada Concepción
Mons. Mauro Rivella
Mons. Oscar Rizzato
Sig.ra Gemma Meli
Sig. Nerio Salvadori
Sig. Roberto Bussola
Sig. Massimo Tosato
Sig. René M. Palenzuela
Sig. Mauro Lioto
Sig. Angelo Turrina
Sig. Candio David

COMUNICAZIONE E PROMOZIONE / 
COMMUNICATION AND PROMOTION
Spaini & Partners

EDIZIONE / EDITION
Deborah De La Paz

STUDIO GRAFICO ED IMPAGINAZIONE /
STUDIO AND GRAPHIC LAYOUT
Layout and Design R10 
Fototecnica Servizi Digitali - VI

PH. 
Rodolfo Martínez 

STAMPA / PRINTING
Tipolitografia Campisi

© Tutti i diritti riservati -  vietata la riproduzione



PERSISTENCIA

SOMMARIO / SUMMARY

“Il mondo di Fabelo” di Luciano Caprile  14
“Fabelo’s world” by Luciano Caprile  16
Da Eusebio Leal Spengler   46
By Eusebio Leal Spengler  47
AWARDS  155
PROFESSIONAL STUDIES  155
SOLO SHOWS 156 
GROUP SHOWS 156 
AUCTIONS  158
COLLECTIONS  159
BOOK ILLUSTRATIONS  159



12
ROBERTO FABELO



1514

Il disegno, come elemento iniziale del racconto che si intende poi 
sviluppare sulla tela, è una pratica utile allo sviluppo creativo di 
scavo e di indagine psicologica che ha riguardato gli artisti di tutte 
le epoche. E tale consuetudine assume ancora oggi la massima 
importanza quand    o emerge l’intenzione di sondare i caratteri 
degli interpreti e le atmosfere dei luoghi in cui costoro vanno 
collocati o quando si intende trasferire certi tratti fisionomici o 
certi atteggiamenti nel grembo delle allusioni comportamentali 
di una determinata società. Tanto per citare un immenso maestro 
del passato, Leonardo da Vinci era solito introdurre nei volti degli 
effigiati il riflesso della loro anima sottolineando un vizio o un 
contegno. Altri autori riversavano una simile ricerca espressiva 
nelle scene di contorno che in tal modo assorbivano l’atmosfera 
suscitata da qualche particolare condotta.
Tale considerazione ci aiuta a entrare nel mondo di Roberto Fabelo 
che si avvale di una raffinata tecnica inquisitoria per estrarre la 
parte più intima, segreta e talora inquietante degli interpreti delle 
sue opere: “Il disegno l’ho realizzato nelle circostanze più diverse e 
mi è servito in maniera sufficientemente immediata per esprimere 
ciò che sento e per comunicare, prima di tutto, con me stesso”1. 
Queste sue figure vengono plasmate con cura per essere collocate 
nel cuore di una pittura emozionale, dove l’alta qualità compositiva 
assorbe e cattura l’interesse o la curiosità dell’osservatore al fine 
di introdurlo nel territorio dell’inconscio, del mistero esistenziale 
che compete a tutti noi ben oltre una superficiale consapevolezza. 
La “bella pittura” di Fabelo sembra trovare in certe preziosità 
rinascimentali e barocche il proprio alimento esteriore; invece 
l’intenzione subdolamente indagatrice, la ricerca del contrasto 
narrativo, della stupefazione e del disagio contemplativo si 
riagganciano, non solo idealmente, alle enigmatiche allusioni 
esibite dal “Giardino delle delizie” di Hieronymus Bosch per 
declinarsi nel caldo intimismo di un Velázquez o nella insinuante 
corrosività di un Goya fino a toccare le diverse declinazioni 
oniriche del surrealismo. Ma il suo è soprattutto “un discorso dalla 
vocazione umanista che supera il fatto epidermico per rispondere 
al meglio al desiderio di migliorare la condizione umana e mollare 
– alla stregua di un vortice purificatore – gli ormeggi imposti dal 
silenzio che cerca di nascondere il lato più oscuro delle penurie 
dell’essere”2. Infatti il ricorso al paradosso compositivo persegue 
la logica di una denuncia comportamentale che pone a confronto 
e a contrasto il piacere e il disagio dell’osservatore: un piacere 
suscitato dall’alto livello esecutivo e un disagio demandato al 
sarcasmo che accompagna sovente la sequenza delle immagini. 
Ne deriva l’accusa di una società che si nutre di equivoci e di 
contraddizioni, di eccessi espressivi e di atteggiamenti dove tutto 
può convivere col suo esatto contrario. Pertanto la “bella pittura” 
di Fabelo assume il ruolo di veste regale che depone sul piatto 
nobile dell’evidenza ogni possibile allegoria del nostro tempo che 
ognuno può decifrare seguendo la propria sensibilità. E seguendo 

la ricerca della verità senza ricorrere a bugie nei confronti di se 
stessi e senza compromessi. In particolare, sotto tale aspetto, i 
misteriosi accostamenti narrativi, le sotterranee allusioni, la perizia 
e la seduzione espositiva ci conducono proprio in grembo a quel 
lontano Bosch che ha saputo intingere il pennello nell’anima dei 
contemporanei traghettando il senso del suo impegno critico fino 
ai nostri giorni. Certamente non è agevole superare lo sgomento 
suscitato dai corpi pigiati da Fabelo in una vecchia caraffa di latta 
o debordanti da una pentola per essere assaporati dallo sguardo e 
per cogliervi l’ “altro” significato che esula dal sinistro splendore 
di una “natura morta” (o “natura viva” in questo caso?) di gusto 
secentesco. Parimenti l’opulenta figura femminile che cavalca un 
sontuoso gallo alimenta ulteriori pensieri suscitati dall’inconscio. 
L’imbarazzante rifiuto di una simile evidenza che si ritorce su di noi 
come uno specchio deformante si ferma alla soglia dell’abbandono: 
la rimarcata seduzione dell’immagine funziona da irrinunciabile 
tentazione percettiva. Non se ne esce impuniti. Ed è proprio quello 
che Fabelo pretende dal sinuoso calvario che ci compete e da cui 
ormai è impossibile sottrarsi. D’altronde il clima caldo e sovente 
notturno che accoglie le creazioni favorisce la complicità di chi si 
accosta al suo mondo anche se non è ancora in grado di condividerne 
appieno i percorsi poiché non ne possiede le opportune chiavi di 
lettura. Ma dove va collocata la sua pittura? Afferma in proposito 
Fabelo: “In realtà non mi interessa sapere se sono attuale o no, se 
sono un artista d’avanguardia o no, tenendo conto che mi considero 
un uomo aperto al nuovo. Ogni artista deve avere il suo tempo, la 
sua personalità, i suoi angeli e i suoi demoni e questi sono i miei e 
preferisco proseguire con loro”3. Avvalendosi di tali riferimenti egli 
riesce a esprimere le contraddizioni che ci competono senza dover 
fare i conti con gli “ismi” che hanno caratterizzato e attraversato il 
primo Novecento. La sua figurazione infatti non conosce i limiti 
delle mode e del mercato: da quasi quarant’anni si alimenta degli 
impulsi della quotidianità e della sua intenzione di leggerli con 
arguzia e di tradurli in una rappresentazione non dimentica di 
certe raffinatezze espressive che però non leniscono gli eventuali 
disagi legati alla narrazione ma, anzi, ne esaltano la dirompente 
immediatezza percettiva: “L’obiettivo dell’artista è presentare 
le angustie dell’uomo moderno (…). L’autore offre la misura di 
(…) come i valori siano in crisi in una situazione internazionale 
molto instabile e turbolenta. Fabelo ha dimostrato una vocazione 
fervente per l’esaltazione dei valori umani così come un profondo 
interesse di rivelare la capacità dell’arte di propiziare comprensione 
e conoscenza”4. E inoltre, come rimarcava già José Prats Sariol in 
un saggio del lontano 1990: “Le sue composizioni ci coinvolgono 
pienamente perché emergono da un labirinto di riflessioni (…) 
capaci di motivare le massime tensioni, le massime sfide visive”5. 
Si comportano come la punta di un iceberg che nasconde 
sott’acqua le molteplici soluzioni degli enigmi appena sfiorati dalla 
rappresentazione superficiale. Al pari di tanti altri artisti cubani 

Il mondo di Fabelo
Luciano Caprile

del secolo scorso, da Wifredo Lam in avanti, che si sono nutriti 
dell’humus della loro terra nativa prima di conoscere l’Europa per 
trovarvi nuovo alimento conoscitivo, Fabelo ha tenuto e continua 
a tenere nel giusto conto il proprio microcosmo per poi dilatarlo a 
misura universale.
Nell’attuale rassegna viene proposta una sequenza di disegni eseguiti 
sulle pagine di un ponderoso trattato medico. Si comportano come 
tavole anatomiche inserite nella logica del suo pensiero critico e 
alimentate da una straordinaria tecnica esecutiva. In tal modo il 
capitolo intitolato “sentido del olfato” accoglie l’immagine di una 
graziosa fanciulla alata il cui capo è sormontato da una piramide di 
elementi figurali apparentemente dissonanti tra di loro alla stregua 
dei “cadavres exquis” di surrealistica memoria. L’accompagna il 
titolo “Ascendente”. Parimenti un foglio che appare sotto la voce 
“torax” gli ha suggerito i due polmoni che coprono il capo di 
un altro leggiadro profilo femminile sottolineato dalla frase “Se 
encuentran todavia”. E, per non essere da meno, ha chiamato 
“Muñeca” il connubio inquietante di due uccelli sulla chioma della 
ricorrente ragazza il cui busto si erge sotto il paragrafo dedicato ai 
“nervios raquideos”. E così di seguito. Quindi vengono le opere su 
seta ricamata e gli oli su tela che esibiscono enormi recipienti di 
sospesa e angosciante vacuità o impilati nel traboccante travaso di 
reiterate sorgenti o promotori di intime burrasche o sinistro approdo 
di sotterranei tormenti. Invece sembrano sorgere dal nulla i volti 
tradotti in allucinata maschera deformante o portatori di pensieri 
che si concretizzano negli oggetti di quotidiana frequentazione 
culinaria originati dai capelli o assediati e pervasi dalle mosche 
o circondati da semi o baccelli in sospensione. I pensieri ( ora 
quelli essenzialmente nostri ) si intrecciano fatalmente con simili 
immagini di ricorrente inquietudine. Ed è questo il senso più 
nascosto e vero della nostra vita, sembra volerci ripetere con sinistra 
e beffarda insistenza Roberto Fabelo.

1 Leonardo Padura Fuentes, “Fabelo: de la cabeza a los pies” in 
“Opus Habana” vol. II n. 3/98 p. 36
“El dibujo lo he realizado en las circostancias más diversas y me ha 
servido como una manera bastante immediata para expresar lo que 
siento y para comunicarme, primero que todo, conmigo mismo”

2 Caridad Blanco de la Cruz, “Entre l’épouvante et la tendresse” in 
“9 peintres contemporains cubains”, exposition en Principauté de 
Monaco, 20 juillet – 28 août 2005, cat. p. 85 
“un discours à vocation humaniste qui dépasse la chose 
épidermique pour répondre au mieux au souhait d’améliorer la 
condition humaine et larguer – tel un tourbillon purificateur – les 
amarres imposées par le silence qui cherche à occulter le côté le 
plus obscur des pénuries de l’être”.

3 Leonardo Padura Fuentes, “Fabelo: de la cabeza a los pies” in 
“Opus Habana” vol. II n. 3/98 p. 35 
“ En realidad, non me interesa saber si estoy actualizado o no, si 
soy un tipo de vanguardia o no, a pesar de que me considero un 
hombre abierto a lo nuevo. Cada artista debe tener su tempo, su 
personalidad, sus ángeles y demonios y ésos son los mios y prefiero 
seguir con ellos”.

4 Hortensia Montero, “Presagios…¿Otro mundo emerge?” in 
“Mundos. Roberto Fabelo”, cat. Museo Nacional de Bellas Artes, 
La Habana, noviembre 2005 – enero 2006, p. 17
“El objetivo del artista es presentar las angustias del hombre 
moderno (…). El autor sopesa (…) como los valores están en 
crisis en una situación internacional muy inestable y turbulenta. 
Fabelo ha demostrado una vocación ferviente por la exaltación de 
los valores humanos así como un profundo interés por develar la 
capacidad del arte para propiciar comprensión y conocimiento”. 

5 José Prats Sariol, “Pulso y sueño en Roberto Fabelo” in “Revolución 
y Cultura” 5/90 p. 40
“Sus composiciones nos involucran pienamente porque surgen de 
un laberinto de reflexiones (…) capaces de motivar más tensiones, 
más desafios visuales”
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Fabelo’s world
Luciano Caprile

The sketch, the tale’s initial element that will then develop on 
canvas, is a useful practice that serves to the creative development 
of psychological digging and searching that artists from all times 
have used. Such habit still has maximum importance today, as the 
intention of exploring the portrayers’ character and the atmosphere of 
the places in which they are placed emerges. Or then again when the 
artist intends to transfer the physiognomical features or the attitudes 
and behaviours of a specific society. To quote a master from the past, 
Leonardo da Vinci had the habit of sketching the reflection of a 
model’s soul into a vice or a behaviour. 
It is this consideration that helps us enter Roberto Fabelo’s world, 
a world that avails itself of a refined inquisitorial technique to 
extract the most intimate, secret and sometimes disturbing part 
of his works’ interpretants: “I achieved the drawing in the most 
diverse circumstances and that served me in an almost immediate 
manner to express what I feel and to, first of all, communicate with 
myself”1. These figures of his are then accurately molded in order to 
be collocated at the heart of an emotional painting process, where 
the high quality of the composition absorb and capture the eye and 
curiosity of the observant, as to finally introduce him into the territory 
of unconsciousness, of the existential mystery that allows us to reach 
a more than superficial consciousness. Fabelo’s “beautiful painting” 
seems to find its exterior nourishment into renaissance and baroque 
preciosity. On the other side, the sneaky intention to search, the 
exploration for narrative contrast, stupefaction and uncomfortable 
contemplation all find home, not only ideally, in the enigmatic 
allusions shown in Hieronymus Bosch’s “Garden of Earthly 
Delights”, to then decline in the warm intimism of a Velazquez or in 
the insinuating corrosively of a Goya, up until touching the diverse 
oneiric declinations of surrealism. Fabelo’s is especially “a discourse 
of humanist vocation that exceeds the epidermal reaction in order to 
better respond to the desire to improve the human condition and let 
go - as if going through a purifying vortex - of the hold backs set by the 
silence trying to hide the darkest side of the pain of being”2. Indeed the 
appeal to a compositional paradox follows the logic of a behavioural 
declaration that compares and contrasts the pleasure and the unease 
of the viewer: a pleasure provoked by the high level of execution 
and an unease entrusted to the sarcasm that often accompanies the 
sequence of images. The result is an accusation at a society that feeds 
itself on misunderstandings and contradictions, expressive excesses 
and attitudes where everything can cohabit with its exact opposites. 
Therefore Fabelo’s “beautiful painting” takes on the role of the regal 
vest that deposes, on the noble plate of evidence, any possible allegory 
of our time, that everybody can decipher through their own sensibility. 
All of this following the search for truth, without resorting to lying to 
ourselves and without any compromises. It is under this aspect that 
the mysterious narrative combinations, the masked allusions, the skill 
and the exhibitive seduction lead us in the midst of Bosch, who was 
able to dip his paintbrush in the soul of contemporaries, shifting the 

sense of his critical engagement to modern times. It is certainly not 
undemanding overcoming the fright that comes from seeing Fabelo 
squishing bodies in an old tin carafe, or coming out of a pot so it can 
be tasted by the glance, in order to understand the “other” meaning, 
the one behind the sinister splendour of a sixteenth century “still life” 
(or “living nature” in this case?). In the same way, the opulent female 
figure riding a sumptuous rooster feeds further thoughts provoked 
by the subconscious. The embarrassing refusal of such evidence, 
backfiring at us in the same way of a distorted mirror stops at the 
threshold of abandonment: the emphasised seduction of the picture 
serves as indispensable perceptual temptation. You can’t get out of 
it unpunished. And it’s exactly this that Fabelo pretends from the 
winding calvary that we have to go through and from which it is 
impossible to escape. After all, the warm and often nightly time that 
welcomes creations favours the complicity of who lies next to its world, 
even if they might not yet be able to share its journey as they still don’t 
possess the key to reading it. But where is his painting collocated? On 
this, Fabelo states: “Truthfully, I don’t care about knowing if I am 
contemporary or not, if I am an avant-garde artist or not, regardless 
I consider myself as open to what is new. Every artist needs to have 
his time, his personality, his angels and demons, these are mine and I 
prefer carrying on with them”3. Availing himself of such references, he 
accomplishes in explaining the contradictions that regard us without 
having to deal with the “isms” that characterised the first years of the 
nineteen hundreds. Indeed his figuration does not know the limits 
of trends and markets: for over forty years it has been feeding on 
the impulses of everyday life and on its intention of reading them 
with wit and translate them in a representation that does not forget 
certain expressive refinements that however do not soothe the possible 
discomforts regarding narration but, instead, magnify its disruptive 
perceptive immediacy: “The purpose of the artist is to present the 
distresses of the modern man […]. The author enlightens […] on 
how values are in crisis in an international situation that is quite 
unstable and turbulent. Fabelo has shown an ardent vocation for 
the exaltation of human values, and a profound interest to reveal the 
power that art has in propitiating comprehension and knowledge”4. 
Also, as remarked by José Prats Sariol in a essay from 1990: “ His 
compositions engage us completely because they emerge from a 
labyrinth of reflections […] capable to motivate the maximum 
tensions, the maximum visual challenges”5. The act as the tip of an 
iceberg that hides underwater the multiple solutions of the enigmas 
slightly touched by the superficial representation. Same as many 
other Cuban artists from the previous century, from Wilfredo Lam 
forwards, who fed themselves on the humus of their native land before 
discovering Europe and finding in it a new cognitive nourishment, 
Fabelo has preserved and continues preserving his own microcosm, 
to then expand it to a universal measure. 
In the current review, a sequence of sketches made on the pages 
of a ponderous medical tractate is offered. They act as anatomic 

tables, inserted in the logic of his critical thinking and nourished 
by a an extraordinary execution technique. In this way the chapter 
titled “sentido del olfato” welcomes the picture of a gracious winged 
girl, whose head is surmounted by a pyramid of figural elements. 
Elements that are apparently dissonant, in the same way of the 
“cadavres exquis” of surrealistic memory. It is accompanied by the 
title “Ascendente”. In the same manner, a page appearing under the 
chapter “torax” has suggested him with two lungs that surmount 
the head of yet another graceful feminine profile, underlined by 
the sentence “Se encuentran todavia”. And, to follow the logic, has 
titled “Muñeca” the disturbing union of two birds on the head of the 
recurring girl, whose bust stands below the paragraph dedicated to 
“nervios raquideos”. And so it follows. 
Then come the works on embroidered silk and the oils on canvas that 
exhibit huge containers of suspended and anguishing vacuity; or 
stacked in the overflowing decanting of repeated sources or promotors 
of intimate storms or the sinister landing of underground torments. 
Contrariwise, the faces translated in hallucinated deforming masks or 
carriers of thoughts portrayed by objects of everyday culinary objects 
originated from hair or besieged by flies or surrounded by seeds or 
suspension pods appear to come out of nowhere. It is titled ““Sueño 
de los frijoles negros” the work that portrays the tormented face of 
an old man, surrounded by “black beans”, a basic ingredient of the 
Cuban kitchen. This composition and the others to this connected 
“represent the everyday fight for subsistence”, as often stated by the 
artist himself. And to effectively assert the concept he has named 
“Persistencia” the whole exhibition. Thoughts (now essentially ours) 
fatally intertwine with pictures of recurring restlessness. And it’s this 
the most hidden and truthful side of our lives, seems to want to repeat 
to us with sinisterly and mockingly 

1 Leonardo Padura Fuentes, “Fabelo: de la cabeza a los pies” in 
“Opus Habana” vol. II n. 3/98 p. 36
“El dibujo lo he realizado en las circostancias más diversas y me ha 
servido como una manera bastante immediata para expresar lo que 
siento y para comunicarme, primero que todo, conmigo mismo”

2 Caridad Blanco de la Cruz, “Entre l’épouvante et la tendresse” 
in “9 peintres contemporains cubains”, exposition en Principauté de 
Monaco, 20 juillet – 28 août 2005, cat. p. 85
“un discours à vocation humaniste qui dépasse la chose épidermique 
pour répondre au mieux au souhait d’améliorer la condition humaine 
et larguer – tel un tourbillon  purificateur – les amarres imposées par 
le silence qui cherche à occulter le côté le plus obscur des pénuries 
de l’être”.

3  Leonardo Padura Fuentes, “Fabelo: de la cabeza a los pies” in 
“Opus Habana” vol. II n. 3/98 p. 35 
“En realidad, non me interesa saber si estoy actualizado o no, si 
soy un tipo de vanguardia o no, a pesar de que me considero un 
hombre abierto a lo nuevo. Cada artista debe tener su tempo, su 
personalidad, sus ángeles y demonios y ésos son los mios y prefiero 
seguir con ellos”.

4 Hortensia Montero, “Presagios…¿Otro mundo emerge?” in 
“Mundos. Roberto Fabelo”, cat. Museo Nacional de Bellas Artes, La 
Habana, noviembre 2005 – enero 2006, p. 17
“El objetivo del artista es presentar las angustias del hombre 
moderno (…). El autor sopesa (…) como los valores están en crisis 
en una situación internacional muy inestable y turbulenta. Fabelo 
ha demostrado una vocación ferviente por la exaltación de los valores 
humanos así como un profundo interés por develar la capacidad del 
arte para propiciar comprensión y conocimiento”. 

5 José Prats Sariol, “Pulso y sueño en Roberto Fabelo” in “Revolución 
y Cultura” 5/90 p. 40
“Sus composiciones nos involucran pienamente porque surgen de un 
laberinto de reflexiones (…) capaces de motivar más tensiones, más 
desafios visuales”



Persistencia, 2017
Olio su tela | Oil on canvas
115 x 230 cm | 45 x 90½ inches
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Persistencia, 2015
Olio su tela | Oil on canvas

230 x 200 cm | 90½ x 78¾ inches
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Persistencia, 2017
Olio su tela | Oil on canvas
230 x 200 cm | 90½ x 78¾ inches
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Levitación, 2017
Olio su tela | Oil on canvas

230 x 200 cm | 90 ½ x 78 ¾ inches
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Johannes Uyttenbogaert y los frijoles, 2016
Olio su tela | Oil on canvas
230 x 200 cm | 90 ½ x 78 ¾ inches
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Suyu y los Frijoles, 2016
Olio su tela | Oil on canvas

236 x 200,5 cm | 93 x 79 inches
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Éxtasis de los frijoles blancos, 2016
Olio su tela | Oil on canvas
235 x 203 cm | 92½ x 80 inches
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Dios mío, 2017
Olio su tela | Oil on canvas

200 x 230 cm | 78¾ x 90½ inches
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OVI, 2017
Olio su tela | Oil on canvas
235 x 200 cm | 92 ½ x 78 ¾ inches
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Gourmet, 2017
Olio su tela | Oil on canvas

130 x 110 cm | 51 x 43⅓ inches
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Si narra che Giorgio Vasari abbia completato in soli cento giorni 
il vasto murale che occupa uno spazio privilegiato nell’antico 
Palazzo della Cancelleria, eretto tra il 1489 ed il 1513 su ordine del 
Cardinale Raffaello Riario, Camerlengo a suo zio, Papa Sisto IV. 

Considerati celebri gli affreschi di Vasari, gli aneddoti intorno alla 
sua persona non sono da meno. Certamente, con la stessa abilità 
e maestria con cui tracciò il profilo dei grandi artisti della sua 
epoca, e circondato dagli alunni della sua scuola, quando posta la 
domanda a Michelangelo Buonarroti in quanto la sua capacità di 
artista, il maestro della Cappella Sistina ebbe da rispondere: «Si 
vede». 

Torniamo però al palazzo, considerato la prima opera rinascimentale 
nella Città Eterna, e che accoglie la sede del Tribunale Supremo 
della Segnatura Apostolica, della Rota Romana e della Penitenzeria 
Apostolica. Tra gli architetti  sorge spesso il nome del grande 
Bramante, insieme a quello di Francesco di Giorgio Martini e 
Baccio Pontelli.

Ovviamente, osservando un elenco così brillante non si può 
certo ignorare il lavoro degli operai romani o forse fiorentini che, 
prendendo come cava le rovine del Teatro di Pompeo, rielaborarono 
i marmi travertini. Per quelli, si ispirarono allo splendore primitivo 
delle imponenti colonne in porfido rosso egiziane, alcune delle 
quali provenivano inoltre dalle terme dell’imperatore Diocleziano. 

è questo lo scenario scelto per il display dell’esposizione del 
celebrato artista cubano Roberto Fabelo: lì, non lontano da Campo 
dei Fiori e Piazza Farnese, dove si sviluppa un’intensa vita culturale 
che coabita il sacro, con le autofunzioni dei tribunali ecclesiastici 
o l’imperturbabile silenzio che regna all’interno della Basilica di 
San Lorenzo in Damaso, inserita nella lunga facciata del palazzo, 
dove risplendono le rose di marmo, simbolo araldico della famiglia 
Riario. 

Fabelo è un maestro del disegno. Lavora sereno nella solitudine 
dello studio, ed in un piccolo quaderno di appunti nota con 
perenne inquietudine quello che, associato alla realtà, incorpora 
la sua poderosa immaginazione. Domina l’ufficio, modella le 
sculture lasciando in esse la propria impronta, senza che intervenga 
un eccezionale discepolo o si riduca la competenza di maneggiare 
uno scalpello. Egli vede nel corpo umano la bellissima opera della 
creazione divina, seguendo il cammino già percorso da Donatello 
o Cellini. 

L’opera di Fabelo è capace di superare la sua poderosa 
immaginazione, ed è in questa opportunità, come supporto ad 
alcuni dei dipinti, che ha scelto la sete orientali il cui ricamo 
di delicate fioriture sembra nascondersi davanti alla spazzola 
dell’artista, che le prende come fossero una semplice tela. 

Risulta evidente che esista un diritto alla bellezza ed alla speranza 
nel miracolo di raggiungerla, proprio come la giustizia. Ed è anche 
per questo che la mostra fa causa comune alla preoccupazione del 

Santo Padre Francesco per la giustizia sociale ed al suo perenne 
richiamo alla distribuzione equa della ricchezza e del cibo. 

A Cuba, i semi di fagiolo suggeriscono in forma diretta la conquista 
quotidiana di ciò che si deve mettere in tavola. Da qui proviene 
l’espressione del gergo popolare che bisogna “ottenere i fagioli”. 
Appaiono quindi calderoni fumanti sui quali l’artista dimostra 
la sua maestria nel graffiare il metallo e fare così in modo che 
fioriscano, come il fumo dal fuoco, i volti del suo personaggi.

Contempliamo i profili della sua musa, mentre torrenti di acqua, 
a volte violenti, lasciano intravedere sulla loro increspata superficie 
una barca con tre pescatori, un’allegoria a coloro che una volta 
trovarono, nell’immensa baia di Nipe, l’immagine della Nostra 
Signora della carità del Cobre, Patrona di Cuba.

è qui présente un’altra allusione ad un momento che abbiamo 
dovuto vivere: sulla barca sono presenti il simbolo umano della 
transculturazione. La cultura indigena, spagnola ed africana 
invocano non tanto la tolleranza, quanto il rispetto che è alla base 
delle relazioni tra le differenti comunità umane. Si può perciò 
assumere la metafora del nostro destino come popolo, che rimane 
intatto se conserva, nel mezzo della tempesta, la speranza del pane 
e della vita.  

Dall’altra parte, si antepone in uno specchio immenso il 
meraviglioso alla gola degli insaziabili. è il ritratto di una figura, il 
cui genere è una questione secondaria, che divora tutto ciò che è 
suo e straniero in un consumo morboso. 

Questa mostra testimonia il potere rigeneratore dell’arte e la sfida 
del poterla esporre lì dove, tra libri e pergamene, riposa la memoria 
giuridica della Santa Chiesa romana. 

Sotto lo splendido palazzo rimangono le rovine dei culti precedenti 
al cristianesimo, e così come l’arte dell’architettura rinascimentale 
fu una sfida, un rincontro con i valori passati, l’idea che non si 
possa accedere al futuro senza tenere conto del passato non è più 
una domanda, bensì un’affermazione. 

A Roberto Fabelo, nella piena maturità e apice della sua carriera 
artistica, corrisponde un merito singolare. Non c’è eccessiva 
esaltazione in questo elogio; al contrario, sarebbe impossibile 
distinguere le sue opere in mezzo a queste mura riservate solo ai 
grandi. 

Nel mentre, vagando per il rione Parione, sentiamo il rumore che 
proviene da Campo dei Fiori, ed un po’ più in la il borbottare delle 
fonti della Piazza in fronte a Palazzo Farnese. O divina e misteriosa 
Roma! Sempre viva, anche se apparentemente ferma nel tempo…

La Havana, 5 Aprile 2017

Da Eusebio Leal Spengler By Eusebio Leal Spengler

It is affirmed that in one hundred days Giorgio Vasari painted the 
vast mural that takes up a privileged space in the ancient Palazzo 
della Cancelleria, built not with haste between 1489 and 1513 by 
orders from Cardinal Rafael Riario, ordained as such by his uncle, 
Pope Sixtus IV.

If Vasari’s frescoes are famous, no less are the anecdotes about him. 
Certainly, with the same skillfulness and mastery with which he 
sketched the profile of the great artists of his time, and surrounded 
by the students of his scuola, he used to boast before Michelangelo 
Buonarroti of his innate capacity as an artist, to which the maestro of 
the Sistine Chapel used to respond: Si vede (It can be seen).

But let’s return to the palace, considered the first renaissance work in 
the Eternal City, and the venue of the Supreme Court of the Apostolic 
Signatura, the Roman Rota and the Holy Penitentiary. Among the 
names of the draftsmen that of the great Bramante appears, together 
with that of Francesco di Giorgio Martini and Baccio Pontelli.

Of course, in addition to such a lucid list one cannot obviate the 
work of the Roman or perhaps Florentine operators who, using as a 
quarry the ruins of the Pompeii Theater, reproduced the travertine 
marbles. For this they took from its primitive splendor the imposing 
red porphyry columns from Egypt, some of which also came from 
Emperor Diocletian’s baths.

This has been the scenario chosen to display the exhibition of 
celebrated Cuban artist Roberto Fabelo: there, not far from the 
Campo de Fiori and the Piazza Farnese, where an intense cultural 
life is carried that coexists with the sacred, with the very functions 
of the ecclesiastic tribunals or the imperturbable silence that reigns 
in the interior of the Minor Basilica of St. Lawrence in Damaso, it 
is inserted in the monumental group of buildings where shine the 
marmoreal roses that were the heraldic emblem of the Riarios.

Fabelo is a maestro of the drawing. He works serenely in the solitude 
of his studio, and in a small notebook he collects with constant 
restlessness that which, associated to reality, he incorporates to his 
powerful imagination. He dominates the trade, models the sculptures 
leaving in them his own imprint, without the intervention of an 
advanced disciple or being reduced to the skill of handling the pick. 
He sees in the human body the beautiful work of divine creation, 
following the paths already traveled by Donatello or Cellini.

Fabelo’s work is capable of outstripping his powerful imagination, 
and on this occasion, as support for some of the paintings, he has 
chosen Oriental silks whose embroidery of delicate flowering seem to 
timidly hide before the brush of the artist, who takes them as if they 
were simple canvases.

It is evident that there exists a right to beauty and to hope in the 
miracle of attaining it, as much as justice. That is why the exhibition 
also makes common cause with the concern of the Holy Father 
Francis for social justice and his perennial call to the fair distribution 
of wealth and food.

In Cuba, beans directly suggest the daily conquest of what will be 
placed on the table. From this comes the affirmation that the beans, 
los frijoles, have to be obtained, which belongs to the popular argot. 
And then smoking pots appear in which the artist shows his mastery 
when he scratches the metal and makes the faces of his characters 
flourish, like the smoke from the fire.

The profiles of his muse contemplate us, while torrents of water, at 
times violent, allow us to see over their agitated surface the boat 
with three fishers, a direct allegory to those who once found in the 
immense bay of Nipe the image of Our Lady of Charity of El Cobre, 
Cuba’s patron saint.

And here is another allusion to the times we have had to live: on the 
boat appear the human symbols of transculturation. The indigenous, 
the Spanish and the African no longer invoke tolerance, but rather 
the respect that must govern relations between the different human 
communities. It can also be assumed as a metaphor of our own fate 
as a people, which is saved if the hope for bread and life is conserved 
intact, in the midst of the storm.

On the other hand, the wonderful is placed before the gluttony of the 
insatiable in an immense mirror. It is the portrait of a figure, whose 
gender is a secondary matter to us, which devours everything in the 
morbid consumption of what is its and what belongs to others.

This exhibition serves as testimony to the regenerating power of art 
and the challenge of exhibiting there, where among books and scrolls 
rests the legal memory of the Holy Roman Church.

Under the splendid palace remain the ruins of the cults preceding 
Christianity, and in that way like the art of renaissance architecture 
was a challenge, a reencounter with past values, the concept is 
brandished that it is impossible to gain access to the future but rather 
from the past, no longer as a query; rather like an affirmation.

A singular merit corresponds to Roberto Fabelo, in full maturity and 
pinnacle of his artistic career. There is no excessive exaltation in this 
praise; on the contrary it would be impossible to find his work today 
among these walls only reserved for the great.

Meanwhile, roaming through the district of Parione, we feel the rumor 
that comes from the Campo de Fiori and beyond that the bubbling 
of the fountains in the Piazza facing the Home of the Farnesios. Oh, 
divine and mysterious Rome! Always alive, even when it seems to be 
stopped in time…

Havana, April 5, 2017
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Excesos, 2016
Pastello su cartone | Crayon on paper
Dimensioni variabili | Variable dimensions
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Untitled, 2016
Pastello su cartone | Crayon on paper

Dimensioni variabili | Variable dimensions
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Ovo, 2017
Pastello su cartone | Crayon on paper

70 x 50 cm | 27½ x 19½ inches

Un mundo de cosas, 2017
Pastello su cartone | Crayon on paper

70 x 50 cm | 27½ x 19½ inches

Ruego, 2017
Pastello su cartone | Crayon on paper

89 x 58 cm | 35 x 23 inches

61





Ovo, 2016
Acrilico su seta ricamata | Acrylic on embroidered silk
164 x 122 cm | 64½ x 48 inches 65



Ovo, 2016
Acrilico su seta ricamata | Acrylic on embroidered silk

175 x 123 cm | 69 x 48½ inches66
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Ovo, 2015 
Acrilico su seta ricamata | Acrylic on embroidered silk
120 x 163 cm | 47¼ x 64¼ inches
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Meditación, 2016
Acrilico su seta ricamata | Acrylic on embroidered silk

168 x 122 cm  | 66 x 48 inches

Nelle prossime pagine | Next pages

Un mundo de cosas, 2016
Acrilico su seta ricamata | Acrylic on embroidered silk

169 x 122 cm | 66½ x 48 inches

Persistencia del Sueño, 2016
Acrilico su seta ricamata | Acrylic on embroidered silk

165 x 122 cm | 65 x 48 inches







77

Suyu, las vicarias y los rinocerontes, 2014 
Acrilico su seta ricamata | Acrylic on embroidered silk
160 x 122 cm | 63 x 48 inches



Meditación de Remedios, 2012
Acrilico su seta ricamata | Acrylic on embroidered silk

136 x 99 cm | 53 ½ x 39 inches78



Sueño de los frijoles negros, 2017
Acrilico su seta ricamata | Acrylic on embroidered silk
170 x 122 cm | 67 x 48 inches 81





84

Pequeña oración doméstica, 2016
Acrilico su seta ricamata | Acrylic on embroidered silk

180 x 122 cm | 71 x 48 inches



Pasta soñada, 2017
Acrilico su seta ricamata | Acrylic on embroidered silk

122 x 244 cm | 48 x 96 inches
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Meditación en Estambul, 2015
Acrilico su seta ricamata | Acrylic on embroidered silk
179 x 121 cm | 70½ x 47¾ inches



Delicatessen, 2015
Scultura instalativa | Sculpture installation

Detaglio | Detail 92
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Soñador, 2016
Disegno su metallo | Drawing on metal
170 x 61 cm | 67 x 24 inches
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Torre, 2016
Disegno su metallo | Drawing on metal

170 x 61 cm | 67 x 24 inches

Nelle prossime pagine | Next pages

Un mundo de cosas, 2017
Disegno su metallo | Drawing on metal

50 x 65 cm | 20 x 25½ inches
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Pequeño teatro, 2015
Disegno su metallo | Drawing on metal
80 x 70 x 25 cm | 31½ x 27½ x 10 inches 103



104





La lucha continúa III, 2015
Disegno su metallo | Drawing on metal
75 x 70 x 25 cm | 29½ x 27½ x 10 inches

Persistencia, 2015
Disegno su metallo | Drawing on metal
80 x 70 x 25 cm | 31½ x 27½ x 10 inches





La ronda infinita, 2015
Installazione | Installation
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Memorias, 2007-2017
Installazione | Installation

Dimensioni variabili | Variable dimensions
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Solamente una, 2017
Inchiostro su carta stampata | Ink on printed paper

25,4 x 15,3 cm | 10 x 6 inches

Nelle prossime pagine | Next pages

Cerebelosos, 2016
Inchiostro su carta stampata | Ink on printed paper

25,4 x 15,3 cm | 10 x 6 inches

La existencia, 2017
Inchiostro su carta stampata | Ink on printed paper

25,4 x 15,3 cm | 10 x 6 inches
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Compleja, 2017
Inchiostro su carta stampata | Ink on printed paper
25,4 x 15,3 cm | 10 x 6 inches
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En el límite externo, 2016
Inchiostro su carta stampata | Ink on printed paper

25,4 x 15,3 cm | 10 x 6 inches
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En relación, 2016
Inchiostro su carta stampata | Ink on printed paper
25,4 x 15,3 cm | 10 x 6 inches

Nelle prossime pagine | Next pages

En dos partes, 2016
Inchiostro su carta stampata | Ink on printed paper
25,4 x 15,3 cm | 10 x 6 inches

Ascendente, 2017
Inchiostro su carta stampata | Ink on printed paper
25,4 x 15,3 cm | 10 x 6 inches
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Durante la deglución, 2017
Inchiostro su carta stampata | Ink on printed paper

25,4 x 15,3 cm | 10 x 6 inches



Se encuentran todavía, 2016
Inchiostro su carta stampata | Ink on printed paper
25,4 x 15,3 cm | 10 x 6 inches 135
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Sujeto experimentado, 2016
Inchiostro su carta stampata | Ink on printed paper

25,4 x 15,3 cm | 10 x 6 inches
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Interno, 2017
Inchiostro su carta stampata | Ink on printed paper
25,4 x 15,3 cm | 10 x 6 inches

Nelle prossime pagine | Next pages

Pero siempre, 2016
Inchiostro su carta stampata | Ink on printed paper
25,4 x 15,3 cm | 10 x 6 inches

Desde cada uno, 2017
Inchiostro su carta stampata | Ink on printed paper
25,4 x 15,3 cm | 10 x 6 inches





Lágrimas negras, 2017
Inchiostro su carta stampata | Ink on printed paper

25,4 x 15,3 cm | 10 x 6 inches142
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Y sigue, 2016
Inchiostro su carta stampata | Ink on printed paper
25,4 x 15,3 cm | 10 x 6 inches
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Una anterior, 2016
Inchiostro su carta stampata | Ink on printed paper

25,4 x 15,3 cm | 10 x 6 inches



Nelle prossime pagine | Next pages

L.M.D.D., 2016
Inchiostro su carta stampata | Ink on printed paper

25,4 x 15,3 cm | 10 x 6 inches

Muñeca L.M.D.D., 2016
Inchiostro su carta stampata | Ink on printed paper

25,4 x 15,3 cm | 10 x 6 inches
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Nuestra cara, 2017
Inchiostro su carta stampata | Ink on printed paper
25,4 x 15,3 cm | 10 x 6 inches



1967- 1972 
Escuela Nacional de Arte  
(National School of Arts, ENA), Havana

He has taught at the three levels of art education in Cuba: the 
San Alejandro Academy of Fine Arts, the National School of Art 
and the Higher Institute of Arts. He has been a jury in various 
national and international competitions arts. Member of the 
Union of Writers and Artists of Cuba (UNEAC) and of the In-
ternational Association of Visual Artists. In 2004 he was awarded 
with the 2004 National Plastic Arts Award and the Distinction 
on the National Culture, granted by the Ministry of Culture of 
Cuba. He has received the Abel Santamaría Medal, the Alejo 
Carpentier Medal, and the Juan Marinello Order, imposed by 
the State Council of the Republic of Cuba. He received the 
Commemorative Plaque by the 480th anniversary of the foun-
ding of the Villa de San Cristóbal de La Habana and the Plaque 
of the City of Andalusia. He was awarded with the Artistic Merit 
Diploma by the Higher Institute of Arts in Havana. In 2007 the 
rectory of the Higher Institute of Arts in Havana gives special 
category of consultant teacher.

The Association of Plastic Arts of the National Union of 
Writers and Artists of Cuba introduces Roberto Fabelo to the 
5th edition of the Velázquez Visual Arts Prize, Department of 
Fine Arts and Cultural Assets, Ministry of Culture, Spain
National Visual Arts Award, Ministry of Culture, Cuba
Self-Portrait for the permanent collection of the Galleria degli 
Uffizi, Florence, Italy
La Rosa Blanca Award, by the illustrations for Casa en las 
nubes, Ivette Vian, Section of Children’s Literature, Writers 
Association, UNEAC, Havana
First Prize. 1st Latin American Biennial of Watercolor, Viña 
del Mar, Chile UNESCO Prize Selection, for the promotion 
of the visual arts, Paris
La Rosa Blanca Award, by the illustrations for Las cosas del 
corazón, Roberto Fernández Retamar, Section of Children’s 
Literature, Writers Association, UNEAC, Havana
First Prize, 11th International Biennial of Drawing, Cleve-
land, Britain Award
Prize, International Art & Crafts Fair, FCBC, Havana
First Prize, Illustration; Second Prize, Cover, Los chichiri-
cú del charco de la jícara. 7th National Contest El Arte del 
Libro, Havana
Armando Reverón International Prize for Drawing, 1st Havana 
Biennial
Award, 9th Drawing Exhibition, Rijeka, Yugoslavia
Award, Drawing, Intergraphik’84, Berlin, East Germany
Award, Hermanos Saíz Brigade, National Exhibition of Small 
Format, Havana
First Prize, Drawing, National Exhibition of Fine Arts 
UNEAC’80, Havana
Awarded by Revolución y Cultura Magazine, 7th Plastic Arts 
Salon, Havana
Award, Drawing, Regional Exhibition of Plastic Arts, Havana
First Prize, 1st Arístides Fernández Drawing Triennale, Havana

2007 

2004
2002

1998

1996

1995

1993

1989

1984

1981

1980

José Roberto Fabelo Pérez
Guáimaro, Camagüey, Cuba, 1950

PROFESSIONAL STUDIES

AWARDS
Acquisition Award, 3rd Triennial of Contemporary Art, New 
Delhi
First Prize, Drawing, National Youth Arts Salon, Havana
First Prize, Drawing, 4th Plastic Arts Salon, 26 de Julio Con-
test, Havana
Mention, Engraving, National Exhibition of Fine Arts 
UNEAC’76, Havana
First Prize, Drawing, 2nd National Exhibition of Professors and 
Art Instructors, Havana
First Prize, Painting, 1st National Exhibition of Professors and 
Art Instructors, Havana
Mention, Drawing, 1st National Exhibition of Professors and 
Art Instructors, Havana
Award, Painting, 2nd National Youth Arts Salon, Havana

1979
1978

1976

1974

1973

1972

1976- 1981 
Instituto Superior de Arte (High Institute of Arts, ISA), Havana



Cuban Arts Project. Feria ArteAméricas. Miami Beach 
Convention Center, Florida 
Xin Dong Cheng Space for Contemporary Art, Beijing
Pieza única. Contemporary Cuban Art. Exhibition Hall, 
Principality of Asturias, Madrid
Portugal Arte Biennial, Lisbon
En otra dimensión. Habana Gallery, Havana
HB Contemporary Cuban Art, Pabexpo, 10th Havana Biennial
Art Brussels, Contemporary Art Fair, Belgium (Habana 
Gallery)
Pinta. The Modern and Contemporary Latin American Art 
Fair, New York
Feria Internacional de Arte de Shanghái 
Del trazo al volumen. Galería Habana, La Habana
Shangai International Art Fair, China
Puro arte. Casa de América, Madrid
Confluencias Inside. Contemporary Cuban Art. Palacio 
Clavijero, Michoacán; José Luis Cuevas Museum, Mexico 
City; Museum of Modern Art, Toluca; León Cultural Institute, 
Guanajuato; Juárez Institute, Tabasco; Zapopán Art Museum; 
State Center for the Arts, Mexicali, Mexico
ARCO Art Fair, Madrid
Once artistas cubanos. Le Manoir Cultural Center, Geneva
Manual de instrucciones. 9th Havana Biennial, CENCREM, 
Havana
ARCO Art Fair, Madrid
Proyecto Espacios. Espacios Gallery, Madrid
9 pintores contemporáneos cubanos. Antonio I Hall, Monte 
Carlo, Monaco
Recuento de un año. Villa Manuela Gallery, Havana
ARCO Art Fair, Madrid
Monstruos, monstricos… y aspirantes. Lyle o. Reitzel Gallery 
Santo Domingo, Dominican Republic
13 pintores cubanos de hoy. Mediterránea Gallery, Palma de 
Mallorca, Spain
Art Toronto. Metro Toronto Convention Center
Plástica cubana contemporánea. Entre Aguas Gallery, Madrid
Grabadores cubanos. Latin American Culture Center, Brasilia 
University
Mirada interior. St. Francis of Assisi Convent, Havana
Cuban Contemporary Prints and Paintings: Color and 
Symbolism. City Art Gallery, Kuala Lumpur
Art Chicago, IL
Luces y sombras. St. Francis of Assisi Convent, Havana
Onda expansiva: ocho años. Lyle o. Reitzel Gallery, Santo 
Domingo, Dominican Republic
31 artistas cubanos contemporáneos en Chile. BordeRío 
Gallery, Santiago de Chile
ARCO Art Fair, Madrid
Sentido común. Habana Gallery, Havana
En el borde. O’Farrill Palace Hotel, Havana
Este soplo de buen viento… José Martí Cultural Association, 
Havana
ARCO Art Fair, Madrid
Art Cubain. Art Gallery, Luxembourg
Art Miami. Miami Beach Convention Center, FL
II Salón de Arte Erótico. La Acacia Gallery, Havana
FIA. Caracas Hilton Hotel, Venezuela
Art Paris. Carrousel du Louvre, Paris
ArteBA. Buenos Aires
Fabelo, Lucio Muñoz y Manolo Valdés: tres nombres, tres 
conceptos, tres caminos. Pedro Torres Gallery, Logroño, Spain
Cuba 2000. Espace Commines, Paris
9th Santander Art Fair. Pedro Torres Gallery, Spain

International Contemporary Art Fair (Doble Hélice Gallery, 
Seville, Spain)
3 de Cuba. Moleiro’s Gallery, Mexico City
Más allá del papel. Conde Duque Cultural Center, Madrid
6 pintores cubanos. Arte Actual Gallery, La Dehesa, Santiago 
de Chile
ARCO Art Fair, Madrid
Plástica cubana. Ator Gallery, Gijón, Spain
Peninsulares y criollos. Council of Huesca, Spain
Siete miradas. Suyú Gallery, Havana
Homenaje al cine cubano. Biarritz Film Festival, France
La isla en peso. Radisson Blu Hotel, Brussels
ArteBA. Buenos Aires
2nd Salon of Contemporary Cuban Art. La Acacia Gallery, 
Havana
Cubanías: de la isla caribeña 52 años después. Museum of Fine 
Arts, La Plata, Argentina
Arte contemporáneo de Cuba. Cubart Ex, Urasoe; Okinawa
Museum; Hillside Forum Daikanyama, Tokyo; Iwaki City 
Cultural Hall, Japan
ARCO Art Fair, Madrid
Santander Art Fair, Spain
En tiempo. 2nd Salon of Contemporary Cuban Art, Habana 
Libre Tryp Hotel, Havana
Exhibition on the 14 th World Festival of Youth and Students, 
Havana University
No son todos los que están. 6 th Havana Biennial, Domingo 
Ravenet Gallery, Havana
ARCO Art Fair, Madrid
Palabras en el trópico. 13 artistas plásticos y un gran poeta.
Nicolás Guillén Foundation, Havana
Por Cuba y contra el bloqueo. Cultural Meeting Canary 
Islands/ Cuba, Las Palmas
1st Latin American Biennial of Watercolor, Viña del Mar, 
Chile
Imágenes de Martí. Rubén Darío National Theater, Managua; 
Contemporary art Museum, Panama City
Arte contemporáneo cubano. Museum of Modern Art, Santo 
Domingo, Dominican Republic
ARCO Art Fair, Madrid
2nd Salon of Contemporary Cuban art, National Museum of 
Fine arts, Havana
12 cuentos peregrinos. Casa de las Américas, Havana
A la carta. Habana Gallery, Havana
Exposición Internacional de Acuarela. Bilbao, Spain
One Love. Chelsea Galleries, Kingston
Master Drawing. Chelsea Galleries, Kingston
El trío de la seducción. La Acacia Gallery, Havana
Dibujo, no te olvido. Center for the Development of Visual 
Arts, Havana
2nd Ibero-American Exhibition of Fine Arts. José Clemente 
Orozco Gallery, Mexico City
Consagrados cubanos de hoy. La Galería, Santiago de Chile
Cuban Art Now. Chelsea Galleries, Kingston
Berheim Gallery, Panama City
11th International Biennial of Drawing, Cleveland, Britain
Elaine Benson Gallery, New York
Artistas cubanos de hoy. San Román de Escalante, Cantabria, 
Spain
Génesis y raíces. La Acacia Gallery, Havana
Color de Cuba. World Art Fair Sevilla´92, Seville, Spain
18 pintores cubanos. L´Humanité Festival, Paris
Pintura cubana. Poliforum Sequeiros, Mexico City
Triennale-India. Lalit Kala Akademi, New Delhi

Tiempos de la intuición. Cuban Pavilion. La Biennale di 
Venezia. 57th International Art Exhibition, Palazzo Loredan, 
Venice
Dallas Art Fair. With CernudaArte
Art Madrid. With Collage Habana
ArtWynwood Miami. With CernudaArte
Art PalmBeach, FL. With CernudaArte
Art Miami. With CernudaArte
Fuerza y sangre: imaginarios de la bandera en el arte cubano. 
Pabellón Cuba / Gran Teatro de La Habana, Havana
Exposition Café IN (Café en la exposición). Museo de las 
Civilizaciones Europas y Mediterráneas de Marsella, France
Art Hamptons 2016. With CernudaArte
Expo Chicago 2016. With CernudaArte
Art Miami New York. With CernudaArte
Dallas Art Fair. With CernudaArte
De que van van. Los Oficios Gallery, Havana
Plus. Orígenes Gallery, Gran Teatro de La Habana
Instinto básico: Papeles desde Cuba. Cervantes Institute, Rome
Art Madrid. With Collage Habana
Art Wynwood Miami. With CernudaArte
Pinta Miami, Jorge Pérez Collection
Art Miami. With CernudaArte
Art Madrid. With Collage Habana
Art Wynwood. Miami. With CernudaArte
Expo Chicago 2015. With Robert Miller Gallery & 
CernudaArte
Nuevos Colores. Robert Miller Gallery, New York
Art Istanbul 2015. With Robert Miller Gallery
Permanent collection, Perez Art Museum Miami
Crack. Galería Habana, Havana
HB. Collateral 12th Havana Biennial. Fondo Cubano de 
Bienes Culturales
Zona Franca (Free Zone). Collateral 12th Havana Biennial. La 
Cabaña Fortress
Detrás del muro 2. Collateral 12th Havana Biennial
Dallas Art Fair. With Cernuda Arte
Art Miami New York. With CernudaArte
Dieciocho artistas cubanos contemporáneos. José Martí 
Memorial, Havana
Pinta Miami (The Related Group)
Art Miami. International Modern and Contemporary Art Fair. 
With CernudaArte
Expo Chicago. The International Exposition of Contemporary 
& Modern Art. With CernudaArte
Rodando se encuentran. Contemporary Cuban Art at Nationa 
Council of Plastic Arts Collection. Shanghai Urban Planning 
Exhibition Center; Fujian Art Museum, Fuzshu; Changshu 
Art Museum; SZ
Art Center, Beijing, China
One Race. The Studios of Key West, FL
Un laboratorio vivo, Havana Biennial´s 30th anniversary. 
Wifredo Lam Contemporary Art Center, Center for the 
Development of Visual Arts, Havana
Miradas, Havana biennial´s 30th anniversary. Factoría Habana, 
Havana
Close_up Cuba. Kunsthalle HGN, Duderstadt, Germany
El peso de una idea. Collage Habana, Havana
Detrás del muro. The 8th Floor, New York
Veinte artistas cubanos contemporáneos. José Martí Memorial, 
Havana
Daiquirí sin azúcar. Habana Gallery, Havana
Once artistas cubanos contemporáneos. Memorial José Martí, 
Havana

SOLO SHOWS GROUP SHOWS

Persistencia. Palazzo della Cancelleria, Roma
Persistencia. Galería Artis 718, Havana
Fabelo. Recent Work. Couturier Gallery, Los Angeles
Fabelo’s Anatomy. Museum of Latin American Art, Long 
Beach, Los Angeles, CA
Antonia en mi memoria. Antonia Eiriz House-Museum, 
Havana
No somos animales. Galería Habana, La Habana
Obsessions. Botzow Berlin/ Atelierhaus, Berlín
Naturaleza casi viva casi muerta. Contemporary Art Museum, 
Panama City
Sobrevivientes. 10th Havana Biennial, National Museum of 
Fine Arts, Havana
Mundos. 9th Havana Biennial, National Museum of Fine 
Arts, Havana
Suyú Gallery, Havana
Mundos. National Museum of Fine Arts, Havana
Máscaras, simulacros, espejismos, disfraces. Luis de Soto 
Gallery, Arts & Letters Faculty, Havana University
Un poco de mí. National Museum of Fine Arts, Havana
Roberto Fabelo. Galerie Charlotte Moser, Geneva
Roberto Fabelo. Obra reciente. 9th Santander Art Fair, Spain
Trabajos en el proceso. La Acacia Gallery, Havana
Torres Gallery, Bilbao
Fabelo. Torres Gallery, Bilbao
Xeito Gallery, Madrid
¿Dónde está Fabelo? Dibujando. Galiano Gallery, Havana
Dibujos. Galería Metropolitana, Mexico City
Tamiz Gallery, Maracaibo, Venezuela
Acuarelas. Pacífico Gallery, Puerto Vallarta
Pequeñas historias de amor. Ortiz Monasterio Gallery, Mexico 
City
Fragmentos vitales. National Museum of Fine Arts, Havana
Dibujos y acuarelas. OMR Gallery, Mexico City Galería de 
Arte Visual 15, Tampico, Mexico
Fragmentos vitales. Museum of Modern Art, Mexico City
2nd Havana Biennial, National Museum of Fine Arts, 
Havana
Hispanic Cultural Center, Athens
Papeles recientes. El Juglar Gallery, Mexico City
Muestrario. Museo Universitario del Chopo, Mexico City
Oaxaca Cultural Center, Mexico
Papeles recientes. Habana Gallery, Havana
Bayamo Art Gallery, Bayamo, Cuba
Latina Gallery, Stockholm
Kubanska Tecknare. Latina Gallery, Stockholm
Nordjylland Bank, Aalborg, Denmark
San Alejandro School of Arts, Havana
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AUCTIONS

Christie’s, November, New York
Christie’s, May, New York
Sotheby’s, May, New York
Christie’s, November, New York
Christie’s, May, New York
SubastaHabana, Havana
Christie’s, May, New York
Sotheby’s, November, New York
Christie’s, November, New York
SubastaHabana, Havana
Sotheby’s, November, New York
Christie’s, November, New York
Phillips de Pury & Company, November, New York
SubastaHabana, Havana
Sotheby’s, May, New York
Christie’s, May, New York
Sotheby’s, November, New York
Christie’s, November, New York
Phillips de Pury & Company, September, New York
Sotheby’s, May, New York
Christie’s, May, New York
Sotheby’s, November, New York
Christie’s, November, New York
SubastaHabana, Havana
Sotheby’s, May, New York
Christie’s, May, New York
Christie’s, May, New York
Sotheby’s, May, New York
Christie’s, November, New York
Sotheby’s, November, New York
Christie’s, May, New York
Sotheby’s, May, New York
Christie’s, May, New York
Extraordinary Auction, October, Sala Retiro, Madrid
Christie’s, November, New York
Extraordinary Auction, December, Sala Retiro, Madrid
Sotheby’s, May, New York
Contemporary Cuban Art, Humanitarian Auction, Casa de las 
Américas, Havana
Christie’s, May, New York
SubastaHabana, Havana
Durban Segnini, June, Miami, FL
Gary Nader, 7th Latin American Art, January, Miami, FL
Sotheby’s, May, New York
Sotheby’s, November, New York
Christie’s, November, New York
Contemporary Cuban Art, Humanitarian Auction, Casa de las 
Américas, Havana
Sotheby’s, May, New York
Sotheby’s, November, New York
Sotheby’s, May, New York

National Museum of Fine Arts, Havana
Casa de Las Américas, Havana
Wifredo Lam Contemporary Art Center, Havana
National Gallery of Modern Art (NGMA), New Delhi
Nordjyllands Kunstmuseum, Aalborg, Denmark
Museum of Modern Art, Mexico City
Museo Universitario del Chopo, Mexico City
The Cleveland Gallery, Cleveland, Britain
Museum of Latin American Art, MOLAA, Long Beach, CA
Galleria degli Uffizi, Florence, Italy
Galería del Retrato Yugoslavo, Tuzla, Yugoslavia
Finsole S. P. A. Foundation, Sicily, Italy
Howard Farber Contemporary Cuban Art Collection. Samuel P. 

COLLECTIONS

BOOK ILLUSTRATIONS

Cien años de soledad, Gabriel García Márquez. Editorial Arte y 
Literatura, Havana, 2007
En un lugar de la mancha, Alexis Díaz-Pimienta. Editorial Gente 
Nueva, Havana, 2005
Naturaleza humana, Eduardo Porretti. Ediciones Deldragón, 
Argentina, 2004
Carrusel de cuentos, selection of Cuban authors. Editorial Capitán 
San Luis, Havana, 2004
Mi octava costilla, Nancy Galano Stivens. Ediciones Guajana, San 
Juan, Puerto Rico, 2004
Del mar y los peces, Sergio Corrieri. Ediciones Unión, Havana, 2003
Centro de gravedad, Juan E. Mestas. Editorial Guajana, San Juan, 
Puerto Rico, 2003
Los noventa, Sergio Corrieri. Editorial Letras Cubanas, Havana, 2002
Con buena letra, Joaquín Sabina. Ediciones Temas de Hoy, S.A., 
Madrid, 2002
La pupila insomne, Rubén Martínez Villena. Editorial Abril, 
Havana, 2002
Dorado mundo, Francisco López Sacha. Editorial Letras Cubanas, 
Havana, 2002
Poesía y palabra, vol II, Eusebio Leal Spengler. Ediciones Boloña, 
Colección Opus Habana, Havana, 2001
El libro de los sueños, Wenceslao Serra Deliz. Editorial del Instituto 
de Cultura Puertorriqueña, San Juan, Puerto Rico, 2001
Akeké y la jutía, Miguel Barnet. Editorial Gente Nueva, La Habana, 
y Quebecor Word, Bogota, 2001
Yo no soy Fidel, Carlos Oramas. Avance Internacional Editores, 
Ecuador, 2000
Cántigas salvadas, José Luis Moreno del Toro. Ediciones Unión, 
Havana, 2000
El libro de María, Víctor Casaus. Ediciones Puerto, Puerto Rico, 2000
El amor y los ángeles, Rafael Alberti. Editorial Arte y Literatura, 
Bogota, 2000
Pinocho, Carlo Collodi. Editorial Gente Nueva, Havana, 2000
Sombra seré que no dama, Carilda Oliver Labra. Ediciones Unión, 
Havana, 2000
El vuelo del gato, Abel Prieto. Editorial Letras Cubanas, Havana, 1999
Cuerpo divinamente humano, León de la Hoz. Editorial Betania, 
Spain, 1999
Que canten en verdad lo que te quiero, Vicente Rodríguez 
Nietzsche. Editorial Guajana, San Juan, Puerto Rico, 1999

Destinatario José Martí, compilation by Luis García Pascual. Casa 
Editorial Abril, Havana, 1999
El libro de los sueños, Soleida Ríos. Editorial Letras Cubanas, 
Havana, 1999
La isla en peso, Virgilio Piñera. Ediciones Unión, Havana, 1998
Casa en las nubes, Ivette Vian. Ediciones Unión, Havana, 1998
Piezas del aire. Poemas, Omar Pérez. Editorial Biblioteca Nacional, 
Havana, 1998
El acoso, Alejo Carpentier. Editorial Letras Cubanas, Havana, 1995
Te llamaré Logor, Carlos Martí. Instituto Cubano del Libro, 
Havana, 1995
Máscaras, Leonardo Padura. Tusquets Editores, Barcelona, 
España, 1995
Las cosas del corazón, Roberto Fernández Retamar. Editorial Gente 
Nueva, Havana, 1994
El viaje, Virgilio Piñera. Ediciones Unión, Havana, 1992
Los chichiricú del charco de la jícara, Julia Calzadilla. Casa de las 
Américas, Havana, 1985
Strip-tease. Cuentos de mal humor, Antonio Orlando Rodríguez. 
Editorial Letras Cubanas, Havana, 1985
La increíble y triste historia de la cándida Eréndida y su abuela 
desalmada, Gabriel García Márquez. Editorial Era, Mexico City, 1983
Nosotros los felices, Omar González. Casa de las Américas, 
Havana, 1978
Tres noveletas rusas, Group of Authors. Editorial Gente Nueva, 
Havana, 1978
Episodios de la Revolución Cubana, Manuel de la Cruz. Editorial 
Gente Nueva, Havana, 1977
Costumbres de antaño, Renée Méndez Capote. Editorial Gente 
Nueva, Havana, 1976

3rd Havana Biennial
Nueva imagen en la plástica cubana. Centro Asturiano Gallery, 
Mexico City
Artexpo, Budapest
Pintura cubana. Headquarters of the United Nations, New York
El arte con la sonrisa. 30 artistas cubanos de hoy, Milano
Graphic Arts Biennial, Cali, Colombia
ARCO Art Fair, Madrid
Marriot Caesar Gallery, Panama City
Joan Miró Prize. Barcelona
Grabados cubanos. Algiers
Cuba: pintura joven. Erindale Campus Art Gallery, Toronto 
University
1st Havana Biennial, National Museum of Fine Arts
National Exhibition of Fine Arts UNEAC’84. National 
Museum of Fine Arts, Havana
Joan Miró Prize. Barcelona
Quinta Exposición Destacamento Wifredo Lam. Galiano 
Gallery, Havana
Dibujos cubanos. National Museum of Fine Arts, Havana
Intergraphik’84. Berlín, East Germany
9th International Exhibition of Drawing, Rijeka, Yugoslavia
7 artistas cubanos contemporáneos. Contemporary Art 
Museum, Madrid
International Competition of Illustration for Children’s Books, 
Tokyo
Cinco más uno. Espacio Latinoamericano Gallery, Paris
Joan Miró Prize. Barcelona
Desde Cuba. Ricardo Morales Avilés Exhibition Hall, Managua
Otra manera de contar la historia. Habana Gallery, Havana
La generación de la esperanza cierta. Travelling exhibition: 
Czechoslovakia, Yugoslavia and East Germany
Joan Miró Prize. Barcelona
15 dibujantes jóvenes cubanos. Travelling exhibition: Sweden, 
Denmark and Finland
Carifesta’81 Festival, Bridgetown, Barbados
UNEAC National Exhibition of Fine Arts. International Art 
Center, Havana
Diez jóvenes artistas cubanos de hoy. Westbeth Gallery, New York
Intergraphik’80. Berlín, East Germany
National Exhibition of Fine Arts. 26 de Julio Contest. National 
Museum of Fine Arts, Havana
Joan Miró Prize. Barcelona
7th National Youth Arts Salon, National Museum of Fine Arts, 
Havana
Arístides Fernández Drawing Triennale. Lalo Carrasco 
Exhibition Hall, Havana
Exhibition on the 11th World Festival of Youth and Students,
National Museum of Fine Arts, Havana
Triennale-India. Lalit Kala Akademi, New Delhi
Engraving Exhibition. Communist Youth Festival, Paris
Permanent Exhibition of Young Artists, National Museum of 
Fine Arts, Havana
Grabados cubanos. Travelling exhibition: Sweden, Norway and 
Denmark
30th Anniversary of the Victory over Fascism. Travelling 
exhibition: Europe and Asia, 1977-1978
Panorama del arte cubano de la colonia a nuestros días. 
Museum of Modern Art, Mexico City
Engraving Biennial, Cracovia
Grabados cubanos. National Library, San José, Costa Rica
4th National Youth Arts Salon, National Museum of Fine Arts, 
Havana

1974

1973

1972

Exhibition of Experimental Engraving Workshop. Habana 
Gallery, Havana
National Exhibition of Fine Arts. 26 de Julio Contest. National
Museum of Fine Arts, Havana
1st National Exhibition of Professors and Instructors of Art. 
National Museum of Fine Arts, Havana
2nd National Youth Arts Exhibition. National Museum of Fine 
Arts, Havana

2016

2015

2014

2013

2012
2011

2010

2009

2008

2007

2005
2004
2003

2002

2001

2000

1999
1998

Harn Museum of Art, University of Florida, Gainesville
Cuban Headquarters at the United Nations, New York
Jordan Schnitzer Museum, Eugene, Oregon
Alex & Carole Rosenberg, New York
BFI, Havana
Oficina del Historiador de la Ciudad, Havana
Miramar Trade Center, Havana
Cuban Embassy, Mexico City
Iglesia de Paula, Havana
Inglaterra Hotel, Havana

His works are part of private collections in 37 countries.
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